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Another variation on the Renaissance-Baroque Roman face, it extends the
selection of text type faces. In comparison with Jannon, the contrast within the letters
has been enhanced. The dynamic elements of the Renaissance Roman face have been strength-
ened in a way which is illustrated best in the letters “a”, “6” and *s”. These letters con-
tain, in condensed form, the principle of this type face - in round shapes the
dark stroke invariably has a round finial at one end and a sharp one at the
other. Another typical feature is the lower-case “¢”; the upper part of this letter
consists of two geometrically exact circles, the inner of which, a negative one,
is immersed down on the right, upright to the direction of the lower loop
and the upright knob. The vertical strokes slightly splay out upwards. Some
details of the upper-case letters may seem to be too daring, but they are less
apparent in the text sizes. It has to be admitted that typographers tend to
draw letters in exaggerated sizes, as a result of which they stick to details.
Serapion Italic are italics inspired partly by the Renaissance Cancelleresca.
This is obvious from the drop-shaped finials of its lower-case descenders.

The type face is suitable for illustrated books, art posters and short texits. It has a rather ugly

name - after St. Serapion.

10/12 PT.
Serapion vysel na jate roku 1997, 2 od té doby se ponékud
zménily pozadavky na digitalni pismo. U pfileZitosti
prekédovani znakové mapy korigujeme a vylepSujemei es-
teticky vzhled liter na zakladé¢ vlastnich i uzivatelskych
zku$enosti. Serapion ma nynf rozsifenou znakovou sadu
a je$té bohatsi kerningy Doplnény byly ligatury ffi a fil.
Ozveny renesan¢ni estetiky v moderni typograﬁl Jsou
velmi Casté. Pisma této skupiny si 21skavaJ1 nadi piizen
prazra¢nou anatomif antikvy a Jemnou zpevnostl italiky.
Soucasné repliky renesanénich pisem mizeme rozdélit do
dvou skupin: prvni jsou prekreslovana se snahou o vérnost
originalu, s dirazem na zpevnéni 2 umravnéni predlohy.
Do skupiny druhé mizZeme zaradit repliky vyzdv1huJ1c1

charakteristické rysy ptvodnich pisem a to az na hranici

dg ﬁmmre xnaku. Sem patii i nds Serapion. 0}71’01‘1 Jannonu je
VySen kontrast wvnits liter. Dymmm@e prvky renesancni antikyy byly
posileny zpmoﬁem, JeL vystihuji /ttmy a, b6 as. Vnich je 2fpustén prin-
cip tohoto pisma — u 0bljch tvarii vidy tmavy tak na jednom konci
kulaté, na protéjsim osite zakoncen. Typické je rovnés minuskové g~
mayici horni b115ko 3¢ dvou geometricky presnych kruhi, g nichvnitini,
negativni, jevnoten vpravo dold, kolmo ke sméruvybéhu spodni smycky
a horni bambulky. Svislé taky se mirné roxbihaji nahoru. Neékteré
detaily versdlek se mohou ddt piilis oavagneé, ale v textovych veliko-
stech ganiknou. Je tieba prignat jistou typografickou manyru, kterd
se projevuje kreslenim pismen v piehnanych velikostech, ndsledkem
Cehog, tviirce ulpivd na detailech. Serapion Italic je kursiva inspirov-
and (dstecné renesanini kancelareskon. To je 2fejmé 3 kapkovité
Rakoniemych dotagnic minusek. Pismo je vhodné pro obrizfové kniky,
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umélecké plakaty & kratké texty. Ma takové osklivé
jméno, podle svatého Serapiona. Serapion vysel na jafe
roku1997,a od té doby se pon¢kud zménily pozadavky
na digitalni pismo. U piilezitosti piekodovani znako-
vé mapy korigujeme a vylepsujeme i esteticky vzhled
liter na zakladé¢ vlastnich i uzivatelskych zkusenosti.
Serapion ma nyni rozsifenou znakovou sadu a jeste
bohatsikerningy. Doplnény bylyligatury fliaffl. Ozvény
renesanéni estetiky vmodernitypografiijsouvelmiéasté.
Pisma této skupiny si ziskavaji nasi pfizen prizraénou
anatomii antikvy a jemnou zpévnosti italiky. Souéasné
repliky renesanénich pisem mizeme rozdélit do dvou
skupin: prvni jsou prekreslovana se snahou o vérnost
originalu, s drazem na zpevnénia umravnéni predlohy.

Do skupiny druhé migeme xatadit repliky vyxdvikujici charak-
teristické rysy pzivoz{m/cﬁ pisem a to ag na hranici ;/efbrmme
gnaku. Sem pari i nds Serapion. Oproti ]mmonu Je xvysSen
kontrast uvnitt liter. Dyrmmmée prvky renesanini antikyvy byly
post/m_y zlmsoéem, JeX vystikuji li itery a, b as. Vnich je fpusten
princip tokoto pisma — u oblych tvard vidy tmavy tah na jednom
konci kulaté, na protéjsim oste xakoncen. Typické je rovnex mi-
nuskové g majici horni biisko 3¢ dvou geometricky presnych
kruhid, 3 nich% vrittni, negativni, je vnoten vpravo doli, kolmo
ke sméru vybéhu spodni smycky a horni bambulky. Svislé taky
se mirné roxpihaji nahoru. Nékter¢ detaily versilek se mokou
ddt prilis odvazné, ale v textovych velikostech aniknou. Je
treéa priznat jistou typografickou manyru, kterd se projevuje
kreslenim pismen v prehnanych velikostech, ndsledkem Cehog,
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Anothervariation on the Renaissance-Baroque

Roman face, it extends the selection of text

type faces. In comparison with Jannon, the con-
trast within the letters has been enhanced. The

dynamic elements of the Renaissance Roman

face have been strengthened in 2 way which is

illustrated best in the letters “a”, “b” and “s”.
These letters contain, in condensed form, the

principle of this type face - in round shapes the

dark stroke invariably has a round finial at one

end and a sharp one at the other. Another typi-
cal feature is the lower-case “g”; the upper part

of thisletter consists of two geometrically exact

circles, the inner of which, a negative one, is im-
mersed down on the right, upright to the direc-
tion of the lower loop and the upright knob.
The vertical strokes slightly splay out upwards.
Some details of the upper-case letters may seem
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to be too daring, but they are less
apparent in the text sizes. It has to
be admitted that typographers tend
to draw letters in exaggerated sizes,
as a result of which they stick to
details. Serapion Italic are italics in-
spired partly by the Renaissance Can-
celleresca. This is obvious from the
drop-shaped finials of its lower-case
descenders. The type face is suitable
for illustrated books, art posters and
short texts. It has a rather ugly name
—after St. Serapion. Another variation
on the Renaissance-Baroque Roman
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face, it extends the selection
of text type faces. In compari-
son with Jannon, the contrast
within the letters has been en-
hanced. The dynamic clements
of the Renaissance Roman face
havebeenstrengthenedinaway
which is illustrated best in the
letters 44 ” “b” a d « ” T}lese
letters contaln, in condensed
form, the principle of this type
face - in round shapes the dark
stroke invariably has a round

finial at oneend and a sharp
one at the other. Another
typical feature is the lower-
case “g”; the upper part of
this letter consists of two
geometrically exact circles,
the inner of which, a nega-
tive one,isimmersed down
on the right, upright to
the direction of the lower
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Another variation on the Renaissance-Baroque Ro-
man face, it extends the selection of text type faces. In
comparison with Jannon, the contrast within the letters
has been enhanced. The dynamic elements of the Ren-

aissance Roman face have been strengthened in a way
“ » &r» d‘ ((: »

Which is illustrated best in the letters “a”,

These lesters contain, in condensed form, the prmctp/e of
this type face - in round shapes the dark stroke invari-
ably has a round finial at one end and a sharp one at

the other. Another typical feature is the lower-case “g”;

the upper part of this letter consists of two geometrically

exact circles, the inner of which, a negative one, is im-
mersed down on the vight, upright to the direction of the

lower loop and the upright knob. The vertical strokes

slightly splay out upwards. Some details of the upper-
case letters may seem to be too daring, but they are less

apparent in the text sixes. It has to be admitted that

vypographers tend to draw letters in exaggerated sizes,
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as a result of which they stick to details. Ser-
apion Italic are italics inspired partly by
the Renaissance Cancelleresca. This is obvi-
ous from the drop-shaped finials of its lower-
case descenders. The type face is suitable for
illustrated books, art posters and short texis.
It has a rather ugly name — afier St. Sera-
pion. Anothervariation on the Renaissance-
Baroque Roman face, it extends theselection
of text type faces. In comparison with Jan-
non, the contrast within the letters has been
enhanced. The dynamic elements of the Ren-
aissance Roman face have been strengthened
in a way which is illustrated best in the

12/14,4

letters “a”, 67 and “s”. These let-
ters contain, in condensed form, the
principle of this type face - in round
shapesthe darkstrokeinvariably has
aroundfinialatoncendandashary
one at the other. Another typical fea-
ture is the lower-case “g”; the upper
part of this letter consists of two geo-
metrically exact circles, the inner
of which, a negative one, is im-
mersed down on the right, upright
to the direction of the lower loop
and the upright knob. The vertical

strokes sli whtly splay out up-
wards. Some details of the up-
per-case letters may seem to be
too daring, but they are less ap-
parent inthetesxt sizes. It hasto
be admitted that typographers
tend to draw letters in exagger-
ated sixes, as a result of which
they stick to details. Serapion
Ttalic are italics inspired part-
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Another variation on the  Renaissance Roman the dark stroke invariably on the right, upright to

Another variation on the Renaissance-

Renaissance-Baroque face have been strength-  /as a round finial at one the direction of the lower

Baroclue Roman face, it extends the se-

extends ened in 2 way which is em/ and a sharp one at the loop and the upright knob.

lection of text t ype faces. In compari-

the selection of text type  illustrated best other. Another typical feature  The vertical strofos slightly

son with Jannon, the contrast within

faces. In comparison letters “a”, “p” and s, is the lower-case g the up- splay out upwards. Some

the letters has been enfianced. The {y namic ele-

with Jannon, the con- These letters contain, per part of this letter consists etails of the upper-case let-

ments ofthe Renaissance Roman face have been

trast within the letters in condensed form, the  of two geometrically exart cir-  ters may seem to be too

Strengthened in a way which is illustrated

anced. The principle of this tyza cles, the inner of which, a neg- ;[drm but they are less

best in the letters ‘a”, “b° ;mp[ “ The se

dynamic elements of the ~ face - in round shapes m‘zve one, is immersed down dﬁmrmt in the text Stzes

Roman fac

has been
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Another variation on the Renaissance-Baroque
Roman face, it extends the selection of text type
faces. In comparison with Jannon, the contrast
within the letters has been enhanced. The dynam-
ic elements of the Renaissance Roman face have
been strengthened in a way which is illustrated

«© %oy

best in the letters “a”, “b” and “s”. These letters
contain, in condensed form, the principle of this
type face - in round shapes the dark stroke invari-
ablyhasaround finialatoneendand asharp oneat
the other. Anothertypical featureis the lower-case

« »

g”; the upper part of this letter consists of two
geometrically exact circles, the inner of which, a
negative one, is immersed down on the right, up-
right to the direction of the lower loop and the
upright knop. The vertical strokes slightly splay
out upwards. Some details of the upper-case let-
ters may seem to be too daring, but they are less
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apparentinthe textsizes. [thastobead-
mitted that typographers tend to draw
letters in exaggerated sizes, as a result
of which they stick to details. Serapion
Italic are italics inspired partly by the
Renaissance Cancelleresca. This is opvi-
ous from the drop-shaped finials of its
lower-case descenders. The type face is
suitaple for illustrated books, art post-
ers and short texts. It has a rather ugly
name — after St. Serapion. Another vari-
ation on the Renaissance-Baroque Ro-
man face, it extends the selection of text
type faces. In comparison with Jannon,

124,44 P

the contrast within the letters has
been enhanced. The dynamic el-
ements of the Renaissance Ro-
man face have been strength-
ened in a way which is illustrat-
ed best in the letters “a”, “b” and
“s”. These letters contain, in con-
densed form, the principle of this
type face - in round shapes the
darkstrokeinvariablyhasaround
finial at one end and a sharp
one at the other. Another typi-
cal feature is the lower-case “g;

%T{Eﬁ};}éer part of this letter
consists of two geometrical-
ly exact circles, the inner
of which, a negative one,
is immersed down on the
right, upright to the direc-
tion of the lower loop and
the upright knob. The verti-
cal strokes slightly splay out
upwards. Some details of the
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Anothervariation on the Renaissance-Barogue Roman face,
it exctends the selection of text type faces. In comparison with
Jannon, the contrast within the letters has been enhanced.
The dynamic elements of the Renaissance Roman face have
been strengthened in a way which is illustrated best in the
letters “a”, 6" and 5. These letters contain, in condensed
[form, the principle of this type face - in tound shapes the dark
stroke imvariably has a round finial at one end and a sharp
one at the other. Another typical feature is the lower-case
g the upper part of this letter consists of two geometrically
excact circles, the inner of Which, a negative one, is immersed
down on the right, upright to the direction of the lower loop
and the upright €nob. The vertical strokes slightly splay out
upwards. Some details of the upper-case letters may seem
10 be too daring, but they are less apparent in the text siges.
It has to be admitted that typographers tend to draw ler-
ters in exaggerated siges, as a vesult of which they sticé to
details. Serapion Italic are italics inspired partly by the Ren-
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aissance Cancelleresca. This is obvious from the
drop-shaped finials of its lower-case descenders.
The type face is suitable for illustrated books, art
posters andshort texcts. It has arather ugly name
— affer St. Serapion. Another variation on the
Renaissance-Barogue Roman face, it extends
the selection of text type faces. In comparison
with Jannon, the contrast within the letters has
been enhanced. The dynamicelements of the Ren-
aissance Roman face have been strengthened in
away which is illustrated best in the letters “a”),
67 and 57, These letters contain, in condensed
Jorm, the principle of this type face - in round
shapes the dark stroke imvariably has a round

I2/14,4 FPT.

Jinial at one end and a sharp one at
the other. Another typical feature is the
lower-case °g”; the upper part of this let-
ter consists of two geometrically exact cir-
cles, the inner of Which, a negative one, is
immersed down on the right, upright to
the direction of the lower loop and the up-
right knob. The vertical strokes slightly
splay out upwards. Some details of the
upper-case letters may seem to be too dar-
ing, butthey are less apparent in thetext
siges. It has to be admitted that typogra-
phers tend to draw letters in exaggerated

sixes, as a result of which they stick

10 details. Serapion Italic are ital-
ics inspired partly by the Renais-
sance Cancelleresca. This is obvi-
ous from the drop-shaped finials of
its lower-case descenders. The type

Jaceis suitableforillustrated books,
art posters and shorttexts. It has a

rather ugly name — after St. Serap-
ion. Anothervariation on the Ren-

STORM TYPE FOUNDRY, WWW.STORMTYPE.COM

SERAPION

Pigmen
Gouache
Ancient affinity

Caminito real
Citlve skiggy mistri
zaverecny damarovy lak
sikolem polacovace jeft vtisknouti

jezeli w swietnym ptaszczu wielka
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