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Prain 8 pr.:

He was BORN IN 1580, APPARENTLY IN SWITZER-
LAND. HE TRAINED AS PUNCH-CUTTER IN PARIS.
FroM 1610 HE WORKED IN THE PRINTING OFFICE
oF THE CALVINIST ACADEMY IN SEDAN, WHERE HE
WAS AWARDED THE TITLE “IMPRIMEUR DE sON Ex-
CELLENCE ET DE L’ACADEMIE SEDANOISE”.

Pramn 10 pr.:

HE BEGAN WORKING ON HIS OWN ALPHA-
BET IN 1615, SO THAT HE WOULD NOT
HAVE TO ORDER TYPE FOR HIS PRINTING
OFFICE FROM PAR1s, HoLLAND AND GER-
MANY, WHICH AT THAT TIME WAS RATHER
DIFFICULT. THE OTHER REASON WAS THAT
NOT ONLY THE EXISTING TYPE FACES, BUT
ALSO THE RESPECTIVE PUNCHES WERE RAP-
IDLY WEARING OUT. THEIR RESTORATION
WAS EXTREMELY PAINSTAKING, NOT TO
MENTION THE FACT THAT THE RESULT
WOULD HAVE BEEN JUST A POOR SHADOW
OF THE ORIGINAL ELEGANCE. THUS A NEW
TYPE FACE CAME INTO EXISTENCE, STAND-
ING ON A TRADITIONAL BASIS, BUT WITH A
LIFE-GIVING SPARKLE FROM ITS CREATOR.
Prain 12 pr.:

In 1621 JaNNON PUBLISHED A Ro-
MAN TYPE FACE AND ITALICS, DE-
RIVED FROM THE SHAPES OF GAR-
AMOND’S TYPE FACES. AS LATE AS
THE START OF THE 20TH CENTURY

JANNON’S TYPE FACE WAS MISTAK-

ENLY CALLED (GARAMOND,

ItaLic 8 pr.:

HE was BORN IN 1580, APPARENTLY IN SWITZERLAND.
HE TRAINED AS PUNCH-CUTTER IN Par1s. From 1610 HE
WORKED IN THE PRINTING OFFICE OF THE CALVINISTAcAD-
EMY IN SEDAN, WHERE HE WAS AWARDED THE TITLE “IM-
PRIMEUR DE SON EXCELLENCE ET DE L’ACADEMIE SEDA-
NOISE”.

Itavic 10 p1.:

HE BEGAN WORKING ON HIS OWN ALPHABET
IN 1615, S0 THAT HE WOULD NOT HAVE TO

ORDER TYPE FOR HIS PRINTING OFFICE FROM

Paris, HoLLAND AND GERMANY, WHICH AT
THAT TIME WAS RATHER DIFFICULT. THE oTH-
ER REASON WAS THAT NOT ONLY THE EXISTING

TYPE FACES, BUTALSO THE RESPECTIVE PUNCH-
ES WERE RAPIDLY WEARING OUT. THEIR RESTO-
RATION WAS EXTREMELY PAINSTAKING, NOT TO

MENTION THE FACT THAT THE RESULT WOULD

HAVE BEEN JUST A POOR SHADOW OF THE ORIG-
INAL ELEGANCE. THUS A NEW TYPE FACE CAME

INTO EXISTENCE, STANDING ON A TRADITIONAL

BASIS, BUTWITH A LIFE-GIVING SPARKLE FROM

ITS CREATOR.

ItaLic 12 pr.:

In 1621 fannon pUBLISHED 4 Ro-
MAN TYPE FACE AND ITALICS, DERIVED
FROM THE SHAPES OF GARAMOND'’S
TYPE FACES. AS LATE AS THE START OF
THE 20TH CENTURY JANNON’S TYPE
FACE WAS MISTAKENLY CALLED GARA-
MOND,
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Bowp 8 pr.:

He was BORN IN 1580, APPARENTLY IN SWITZER-
LAND. HE TRAINED AS PUNCH-CUTTER IN PARIs.
From 1610 HE WORKED IN THE PRINTING OFFICE
OoF THE CALVINIST ACADEMY IN SEDAN, WHERE HE
WAS AWARDED THE TITLE “IMPRIMEUR DE soN Ex-
CELLENCE ET DE L’ACADEMIE SEDANOISE”.

Bowrp 10 pr1.:

HE BEGAN WORKING ON HIS OWN ALPHA-
BET IN 1615, SO THAT HE WOULD NOT
HAVE TO ORDER TYPE FOR HIS PRINTING
OFFICE FROM PAris, HoLLAND AND GER-
MANY, WHICH AT THAT TIME WAS RATH-
ER DIFFICULT. THE OTHER REASON WAS
THAT NOT ONLY THE EXISTING TYPE FAC-
ES, BUT ALSO THE RESPECTIVE PUNCHES
WERE RAPIDLY WEARING OUT. THEIR RES-
TORATION WAS EXTREMELY PAINSTAKING,
NOT TO MENTION THE FACT THAT THE
RESULT WOULD HAVE BEEN JUST A POOR
SHADOW OF THE ORIGINAL ELEGANCE.
THUS A NEW TYPE FACE CAME INTO EX-
ISTENCE, STANDING ON A TRADITIONAL
BASIS, BUT WITH A LIFE-GIVING SPARKLE
FROM ITS CREATOR.

Borp 12 p1.:

In 1621 JanNON PUBLISHED A Ro-
MAN TYPE FACE AND ITALICS, DE-
RIVED FROM THE SHAPES OF (GARA-
MOND’S TYPE FACES. AS LATE AS
THE START OF THE 20TH CENTURY

JANNON’S TYPE FACE WAS MISTAK

BoLp ItaLic 8 pr.:

HE was BorN IN 1580, APPARENTLY IN SWITZERLAND.
HE TRAINED AS PUNCH-CUTTER IN Parts. From 1610
HE WORKED IN THE PRINTING OFFICE OF THE CAL-
VINIST ACADEMY IN SEDAN, WHERE HE WAS AWARDED
THE TITLE “IMPRIMEUR DE SON EXCELLENCE ET DE
1L’AcADEMIE SEDANOISE”.

BoLp ItaLic 10 pr.:

HE BEGAN WORKING ON HIS OWN ALPHABET
IN 1615, so THAT HE WOULD NOT HAVE TO
ORDER TYPE FOR HIS PRINTING OFFICE FROM
Paris, HoLraAND AND GERMANY, WHICH AT
THAT TIME WAS RATHER DIFFICULT. THE oTH-
ER REASON WAS THAT NOT ONLY THE EX-
ISTING TYPE FACES, BUT ALSO THE RESPEC-
TIVE PUNCHES WERE RAPIDLY WEARING OUT.
THEIR RESTORATION WAS EXTREMELY PAINS-
TAKING, NOT TO MENTION THE FACT THAT
THE RESULT WOULD HAVE BEEN JUST A POOR
SHADOW OF THE ORIGINAL ELEGANCE. THUS
A NEW TYPE FACE CAME INTO EXISTENCE,
STANDING ON A TRADITIONAL BASIS, BUT
WITH A LIFE-GIVING SPARKLE FROM ITS CREA-
TOR.

Bowrp ItaLic 12 pr.:

IN 1621 Fannon pUBLISHED 4 Ro-
MAN TYPE FACEAND ITALICS, DERIVED
FROM THE SHAPES OF GARAMOND’S
TYPE FACES. AS LATE AS THE START OF
THE 20TH CENTURY JANNON’S TYPE
FACE WAS MISTAKENLY CALLED GARA-
MOND,




