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Plain 8 pt.:

He was born in 1580, apparently in Switzerland. He

trained as punch-cutter in Paris. From 1610 he worked

in the printing office of the Calvinist Academy in Sedan,
where he was awarded the title “Imprimeur de son Excel-
lence et de I'Academie Sédanoise”.

Plain 10 pt.:

He began working on his own alphabet in
1615, so that he would not have to order type
for his printing office from Paris, Holland
and Germany, which at that time was rather
difficult. The other reason was that not only
the existing type faces, but also the respec-
tive punches were rapidly wearing out. Their
restoration was extremely painstaking, not
to mention the fact that the result would have
been just a poor shadow of the original ele-
gance. Thus a new type face came into exist-
ence, standing on a traditional basis, but with
a life-giving sparkle from its creator.

Plain 12 pt.:

In 1621 Jannon published a Roman
type face and italics, derived from
the shapes of Garamond's type faces.
As late as the start of the 20th centu-
ry Jannon's type face was mistakenly
called Garamond,

Italic 8 pt.:

He was born in 1580, apparently in Switzerland. He
trained as punch-cutter in Paris. From 1610 he worked
in the printing office of the Calvinist Academy in Sedan,
where he was awarded the title “Imprimeur de son Excel-
lence et de I’Academie Sédanoise”.

Italic 10 pt.:

He began working on his own alphabet in
1675, so that he would not have to order type
for his printing office from Paris, Holland
and Germany, which at that time was rather
difficult. The other reason was that not only
the existing type faces, but also the respec-
tive punches were rapidly wearing out. Their
restoration was extremely painstaking, not
to mention the fact that the result would have
been just a poor shadow of the original el-
egance. Thus a new type face came into ex-
istence, standing on a traditional basis, but
with a life-giving sparkle from its creator.
Italic 12 pt.:

In 1621 Jannon published a Roman
type face and italics, derived from
the shapes of Garamond'’s type faces.
As late as the start of the 20th centu-
ry Jannon'’s type face was mistakenly
called Garamond,
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SmaLL Caps SmarL Caps ItaLic 26 pr.:

AaBsCcDpEEFF
GeKkJsLLMmP
PQQRRSsTTUV
VwWwXxYvZz€
&@123456780

Smact Caps 8 pr.:

He was Born In 1580, AppARENTLY IN SwiTzERLAND. HE
TRAINED AS PUNCH-CUTTER IN PaRIs. FRom 1610 HE WORKED
IN THE PRINTING OFFICE OF THE CALVINIST ACADEMY IN SEDAN,
WHERE HE WAS AWARDED THE TITLE “IMPRIMEUR DE son Ex-
CELLENCE ET DE L'ACADEMIE SEDANOISE” .

Smact Caps 10 pr.:

HE BECAN WORKING ON HIS OWN ALPHABET IN
1615, so THAT HE WOULD NOT HAVE TO ORDER
TYPE FOR HIS PRINTING OFFICE FROM PaRIs, HoL-
LAND AND GERMANY, WHICH AT THAT TIME WAS
RATHER DIFFICULT. THE OTHER REASON WAS THAT
NOT ONLY THE EXISTING TYPE FACES, BUT ALSO THE
RESPECTIVE PUNCHES WERE RAPIDLY WEARING OUT.
THEIR RESTORATION WAS EXTREMELY PAINSTAK-
ING, NOT TO MENTION THE FACT THAT THE RESULT
WOULD HAVE BEEN JUST A POOR SHADOW OF THE
ORIGINAL ELEGANCE. THUS A NEW TYPE FACE CAME
INTO EXISTENCE, STANDING ON A TRADITIONAL BA-
SIS, BUT WITH A LIFE-GIVING SPARKLE FROM ITS
CREATOR.

SmatrL Caps 12 pr.:

In 1621 Jannon puBLISHED A Roman
TYPE FACE AND ITALICS, DERIVED FROM
THE SHAPES OF GARAMOND'S TYPE FACES.
As LATE AS THE START OF THE 20TH CEN-
TURY JANNON'S TYPE FACE WAS MISTAK-
ENLY CALLED GARAMOND,

SmarL Caps Itavic 8 p1.:

He was Born v 1580, apparentLy iv Swirzertanp. He
TRAINED AS PUNCH-CUTTER IN Paris. From 1610 HE WoRKED
IN THE PRINTING Office oF THE CaLvinisT Acapemy in SEDAN,
WHERE HE WAS AWARDED THE TITLE “IMPRIMEUR DE son Ex-
CELLENCE ET DE L AcADEMIE SEDANOISE”,

SmarL Caps Iravic 10 pr.:

HE BEGAN WORKING ON HIS OWN ALPHABET IN

1615, so THAT HE WOULD NOT HAVE TO ORDER

TYPE FOR HIS PRINTING officE FRom Paris, HoL-
Lanp Anp GERMANY, WHICH AT THAT TIME WAS

RATHER DpifficuLt. THE OTHER REASON WAS THAT

NOT ONLY THE EXISTING TYPE FACES, BUT ALSO

THE RESPECTIVE PUNCHES WERE RAPIDLY WEARING

out. THEIR RESTORATION WAS EXTREMELY PAINS-
TAKING, NOT TO MENTION THE FACT THAT THE RE-
SULT WOULD HAVE BEEN JUST A POOR SHADOW OF

THE ORIGINAL ELEGANCE. THUS A NEW TYPE FACE

CAME INTO EXISTENCE, STANDING ON A TRADITION-
AL BASIS, BUT WITH A LIFE-GIVING SPARKLE FROM

ITS CREATOR.

Smact Caps Itavic 12 pr.:

In 1621 Jannon puBLISHED A Roman
TYPE FACE AND ITALICS, DERIVED FROM
THE SHAPES OF GARAMOND'S TYPE FACES.
As LATE As THE START OF THE 20TH CENTU-
RY_JANNON'S TYPE FACE WAS MISTAKENLY
caLLeo GARAMOND,




