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Plain 8 pt.:

He was born in 1580, apparently in Switzer-
land. He trained as punch-cutter in Paris. From
1610 he worked in the printing office of the Cal-
vinist Academy in Sedan, where he was award-
ed the title “Imprimeur de son Excellence et de
I’Academie Sédanoise”.

Plain 10 pt.:

He began working on his own alpha-
bet in 1615, so that he would not
have to order type for his printing of-
fice from Paris, Holland and Germa-
ny, which at that time was rather dif-
ficult. The other reason was that not
only the existing type faces, but also
the respective punches were rapidly
wearing out. Their restoration was ex-
tremely painstaking, not to mention
the fact that the result would have
been just a poor shadow of the orig-
inal elegance. Thus a new type face
came into existence, standing on a
traditional basis, but with a life-giv-
ing sparkle from its creator.

Plain 12 pt.:

In 1621 Jannon published a Ro-
man type face and italics, de-
rived from the shapes of Gara-
mond’s type faces. As late as
the start of the 20th century
Jannon’s type face was mistak-

enly called Garamond,

Italic 8 pt.:

He was born in 1580, apparently in Switzerland.
He trained as punch-cutter in Paris. From 1610 he
worked in the printing office of the Calvinist Acad-
emy in Sedan, where he was awarded the title “Im-
primeur de son Excellence et de I'Academie Séda-
noise”.

Italic 10 pt.:

He began working on his own alphabet
in 1615, so that he would not have to
ovder type for his printing office from Par-
is, Holland and Germany, which at that
time was rather difficult. The other rea-
son was that not only the existing type
faces, but also the respective punches
were rapidly wearing out. Their vestora-
tion was extremely painstaking, not to
mention the fact that the vesult would
have been just a poor shadow of the origi-
nal elegance. Thus a new type face came
into existence, standing on a traditional
basis, but with a life-giving sparkle from
its creator.

Italic 12 pt.:

In 1621 FJannon published a Ro-
man type face and italics, derived
from the shapes of Garamond’s
type faces. As late as the start of
the 20th century Jannon’s type
face was mistakenly called Gara-

mond,
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Bold 8 pt.:

He was born in 1580, apparently in Switzer-
land. He trained as punch-cutter in Paris.
From 1610 he worked in the printing office
of the Calvinist Academy in Sedan, where he
was awarded the title “Imprimeur de son Ex-
cellence et de ’Academie Sédanoise”.

Bold 10 pt.:

He began working on his own al-
phabet in 1615, so that he would not
have to order type for his printing
office from Paris, Holland and Ger-
many, which at that time was rath-
er difficult. The other reason was
that not only the existing type fac-
es, but also the respective punches
were rapidly wearing out. Their res-
toration was extremely painstaking,
not to mention the fact that the re-
sult would have been just a poor
shadow of the original elegance.
Thus a new type face came into ex-
istence, standing on a traditional
basis, but with a life-giving sparkle
from its creator.

Bold 12 pt.:

In 1621 Jannon published a Ro-
man type face and italics, de-
rived from the shapes of Gara-
mond’s type faces. As late as
the start of the 20th century
Jannon’s type face was mis

Bold Italic 8 pt.:

He was born in 1580, apparently in Switzerland.
He trained as punch-cutter in Paris. From 1610
he worked in the printing office of the Calvinist
Academy in Sedan, wheve he was awarded the ti-
tle “Imprimeur de son Excellence et de 'Academie
Sédanoise”.

Bold Italic 10 pt.:

He began working on his own alphabet
in 1615, so that he would not have to
ovder type for his printing office from
Paris, Holland and Germany, which at
that time was vather difficult. The oth-
er rveason was that not only the existing
type faces, but also the respective punch-
es weve rapidly wearing out. Their vesto-
ration was extremely painstaking, not
to mention the fact that the result would
have been just a poor shadow of the
original elegance. Thus a new type face
came into existence, standing on a tradi-
tional basis, but with a life-giving spar-
kle from its creator.

Bold Italic 12 pt.:

In 1621 Jannon published a Ro-
man type face and italics, de-
rived from the shapes of Gara-
mond’s type faces. As late as the
start of the 20th cemntury San-
now’s type face was mistakenly

called Garamond,




