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Plain 26 pt.:

A a B b C c D d E 
e F f G g K k J j L l 
M m P p Q q R r 
S s T t U u V v W 
w X x Y y Z z € & 
@ 1 2 3 4 5 6 7 8 0
Plain Italic 26 pt.:

A a B b C c D d E 
e F f G g K k J j L l 
M m P p Q q R r S 
s T t U u V v W w 
X x Y y Z z € & 
@ 1 2 3 4 5 6 7 8 0

Plain 8 pt.:
He was born in 1580, apparently in Switzerland. 
He trained as punch-cutter in Paris. From 1610 
he worked in the printing office of the Calvin-
ist Academy in Sedan, where he was awarded 
the title “Imprimeur de son Excellence et de 
l’Academie Sédanoise”. 
Plain 10 pt.:
He began working on his own al-
phabet in 1615, so that he would not 
have to order type for his printing of-
fice from Paris, Holland and Germany, 
which at that time was rather difficult. 
The other reason was that not only the 
existing type faces, but also the re-
spective punches were rapidly wear-
ing out. Their restoration was extreme-
ly painstaking, not to mention the fact 
that the result would have been just a 
poor shadow of the original elegance. 
Thus a new type face came into exist-
ence, standing on a traditional basis, 
but with a life-giving sparkle from its 
creator. 
Plain 12 pt.:

In 1621 Jannon published a Ro-
man type face and italics, de-
rived from the shapes of Gar-
amond’s type faces. As late as 
the start of the 20th century Jan-
non’s type face was mistakenly 
called Garamond,

Italic 8 pt.:
He was born in 1580, apparently in Switzerland. He 
trained as punch-cutter in Paris. From 1610 he worked 
in the printing office of the Calvinist Academy in Sedan, 
where he was awarded the title “Imprimeur de son Excel-
lence et de l’Academie Sédanoise”. 
Italic 10 pt.:
He began working on his own alphabet in 
1615, so that he would not have to order type 
for his printing office from Paris, Holland and 
Germany, which at that time was rather diffi-
cult. The other reason was that not only the ex-
isting type faces, but also the respective punch-
es were rapidly wearing out. Their restoration 
was extremely painstaking, not to mention the 
fact that the result would have been just a poor 
shadow of the original elegance. Thus a new 
type face came into existence, standing on a 
traditional basis, but with a life-giving spar-
kle from its creator. 
Italic 12 pt.:

In 1621 Jannon published a Roman 
type face and italics, derived from the 
shapes of Garamond’s type faces. As 
late as the start of the 20th centu-
ry Jannon’s type face was mistakenly 
called Garamond,

Bold 26 pt.:

A a B b C c D d E 
e F f G g K k J j L l 
M m P p Q q R r 
S s T t U u V v W 
w X x Y y Z z € & 
@ 1 2 3 4 5 6 7 8 0
Bold Italic 26 pt.:

A a B b C c D d E 
e F f G g K k J j L l 
M m P p Q q R r S 
s T t U u V v W w 
X x Y y Z z € & 
@ 1 2 3 4 5 6 7 8 0

Bold 8 pt.:
He was born in 1580, apparently in Switzer-
land. He trained as punch-cutter in Paris. 
From 1610 he worked in the printing office of 
the Calvinist Academy in Sedan, where he was 
awarded the title “Imprimeur de son Excel-
lence et de l’Academie Sédanoise”. 
Bold 10 pt.:
He began working on his own alpha-
bet in 1615, so that he would not have 
to order type for his printing office 
from Paris, Holland and Germany, 
which at that time was rather diffi-
cult. The other reason was that not 
only the existing type faces, but also 
the respective punches were rapidly 
wearing out. Their restoration was 
extremely painstaking, not to men-
tion the fact that the result would 
have been just a poor shadow of the 
original elegance. Thus a new type 
face came into existence, standing on 
a traditional basis, but with a life-giv-
ing sparkle from its creator. 
Bold 12 pt.:

In 1621 Jannon published a 
Roman type face and italics, 
derived from the shapes of 
Garamond’s type faces. As late 
as the start of the 20th century 
Jannon’s type face was mis

Bold Italic 8 pt.:
He was born in 1580, apparently in Switzerland. 
He trained as punch-cutter in Paris. From 1610 he 
worked in the printing office of the Calvinist Academy 
in Sedan, where he was awarded the title “Imprimeur 
de son Excellence et de l’Academie Sédanoise”. 
Bold Italic 10 pt.:
He began working on his own alphabet in 
1615, so that he would not have to order 
type for his printing office from Paris, Hol-
land and Germany, which at that time was 
rather difficult. The other reason was that 
not only the existing type faces, but also 
the respective punches were rapidly wear-
ing out. Their restoration was extremely 
painstaking, not to mention the fact that 
the result would have been just a poor 
shadow of the original elegance. Thus a 
new type face came into existence, standing 
on a traditional basis, but with a life-giv-
ing sparkle from its creator. 
Bold Italic 12 pt.:

In 1621 Jannon published a Ro-
man type face and italics, derived 
from the shapes of Garamond’s type 
faces. As late as the start of the 20th 
century Jannon’s type face was mis-
takenly called Garamond,


